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ence not only with eggs and squabs but with their 
beauty of shape, color and flight. That singularly 
poetic yet practical folk, the Chinese, have added 
music to the delightful view of pigeons performing 
their evolutions in the sky. They fasten small wind- 
harps to the feathers of their pigeons and while they 
follow with delight the aerial gyrations of the flock, 
listen greedily to the sounds of the minim harps. 
Thus do they lend the magic of the skylark to the 
dove. 

If we ever have a Burbank for birds who shall 
interbreed the wild birds for their qualities, might 
we expect to cure the sparrow of his dislike for 
caterpillars by breeding him with the American 
cuckoo, a graceful, neatly garbed bird that appears 
to be specialized to devour and thrive upon hairy 
caterpillars as well as beetles and grubs? That 
would remove one of the causes for our disappoint- 
ment in the performances of Master Cock-sparrow 
since he was introduced here on a specious plea of 
usefulness some three-score years ago. Of course, if 
such interbreeding is a dream, could the American 
cuckoos, the black-billed and yellow-billed, be en- 
couraged to multiply and help us to save the shade 
trees and orchards from the insect foe? It is for 
practical ornithologists, if there are any, to reply. 

It is the starling, a brownish-black bird from 
Europe, [whose domestic life, so the bird-gossips 
whisper, is no better than that of the American cow- 
bird] which has been driving the artists, writers 
and tired business men of Montclair, New Jersey, 
to despair. In mighty swarms they infest the shady 
streets of that charming town, beginning at dawn 
with a chorus of harsh remarks upon the necessity 
of getting up and hustling for breakfast. When 
they return at sundown from foraging, it is in pic- 
turesque files that look delightful enough as a spec- 
tacle — to all but Montclairians ! With guttural hisses 
and sharp squabbling they settle down upon the 
overburdened trees under which it is not well to 
linger. In Montclair it is a crime to pun any more 
upon the upas tree! Sad reports come from Long 
Island concerning the effrontery of this same Stur- 
nus, well-named vulgaris, in seizing the food that 
soft-hearted bird-lovers spread in winter for the 
feathered stay-at-homes. Rudely shoving aside the 
song-sparrows, chickadees, robins and blue jays that 
brave the snows and sleet, they devour all there is 
on the board. In summer they drive yellow-hammer 



and robin from their nests, and if we are to accept 
as true the scandal of the woodland — ^they eat the 
eggs of their victims! So, this bright-eyed, adroit 
little robber in the sombre suit takes its place by 
the sparrow as witness to the fact that even of birds 
we can have too much. 

Heywood was an early bird in recording the adage : 
"Better one byrde in the hand than ten in the 
woode." Sparrow and starling should be taken in 
hand, trapped, netted and fattened for the pot, until 
they learn caution, and cease to accumulate filth on 
fair avenues and highways and poison men's 
thoughts against the whole realm of birds. 

And now — ^what is the moral of this loss of 
equilibrium in the bird world for those people who 
are more interested in the arts than the birds? It 
is this : the World of Art is also suffering from the 
loss of equilibrium occasioned by men who fancied 
themselves scientific as well as artistic and above all 
things longed to produce something new in methods 
which might gain for them present notoriety and a 
place hereafter in the history of art. Like those 
who introduced the sparrow and starling without a 
complete knowledge of the habits and customs of the 
little feathered tribes, they plunged into novelties 
of method without complete understanding, and 
started views of art that caught the unripe and 
unwary and brought disaster in their wake. The 
results have been an unsettling of ideals, a loss of 
equilibrium, a growth among youthful artists and 
laymen of the perilous suggestion — ^how that art is 
not so long and arduous a matter as the old folks 
maintained, now that certain wiseacres appear to 
have discovered short cuts on the path I Therefore 
are we greeted with appeals to the superiority of 
quantity over quality, vociferations in color, hideous 
distortions in form, pretences that the new is a 
democratic art. These have the effect of driving the 
shy devotee of beauty off the field and causing those 
souls who might become converts to the charm of art 
to fly away, despairing to find therein surcease from 
the harsher aspects of life. The turmoil raised by 
post-impressionists, cubists, futurists, orphists, vor- 
ticists and other inventors of notions in methods 
has turned the art world into a lunatic asylum in 
which each leader of a sect is shouting at the top of 
his lungs, that he or his pet Messiah is the only one 
in art who is destined to be the Savior ! 



GOOD REASONS FOR HOARDING THE ART WORLD 



A MONG several reasons that naturally suggest 
'^themselves to readers looking to a careful keep- 
ing of all the numbers of this magazine two may be 
recalled: — the twelve monthly issues will contain 
twelve engravings on wood after masterpieces of 
American art by Timothy Cole, a survivor of the 
famous school of engravers whose prints are already 
sought by collectors; these twelve prints will be of 
enduring value; the other is the serial "The 
^Esthetic Ideal," the philosophy of Beauty trans- 
lated from the French of Roussel-Despierres, which 
will be complete in our twelfth number. These two 



features alone will induce subscribers to hoard the 
successive numbers as they appear, and after having 
them bound in book form, add them to their perma- 
nent libraries. Beside these features we may point 
out the serial that treats of Painting in its various 
developments through the ages and its modern evolu- 
tion; also the articles by capable and experienced 
pens dealing with the art of different lands in the 
present age. The Aet World kept on file will soon 
become a little library of reference for those who 
wish to keep in touch with the best thought in the 
wider field of aesthetics. 



